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The title of Ina Bierstedt’s solo exhibition at the Laura Mars Gallery is ambiguous and refers to forms of 

connection—or, as the artist herself describes it, to things we preserve and have become “attached” to over 

time. There are many forms of belonging, especially in the context of cultural, national, and social identity. Using 

painted, often glass objects and other items, Bierstedt establishes connections between humans and the material 

world while simultaneously exploring the pictorial boundaries of traditional still lifes. In her paintings, however, 

these do not appear static. Rather It is the individual and collective memory of the material that is reflected on 

the colored glass surfaces and, depending on the interplay of light and perspective, from within. Bierstedt 

extends this interest to landscapes and architecture as carriers of (ambivalent) memory. Through her painting, 

the artist raises questions about the origin, cultural value, and personal significance of these objects. Some 

elements remain deliberately distorted, appear fragile, and bear gaps as well as traces of actions. The past is only 

temporarily a time set aside. Through memory, we construct meanings for the present from the storehouse of 

the past. If we do not assign meaning to it, we forget what happened.  

Drawing on her political experiences, Bierstedt incorporates historical research into her work. Her sources 

include archives, textual and visual materials, as well as her own photographs. With these, she constructs a kind 

of artistic mind map that opens up associative spaces of thought in the present. Like an archaeologist, she 

transfers these layer by layer into a context that is not merely pictorial. Often, the process of “carving in and out” 

remains visible on the textile surfaces. The motifs have been viewed on multiple occasions: when they are 

discovered, when they are photographed, and when they are painted, before being seen once again as paintings 

in the exhibition belongings. Despite the familiar imagery, they entice us to speculate and decipher hidden 

references. They can be viewed as a kind of longing image in which we lose ourselves and later find ourselves 

again. 

 

Text: Harald F. Theiss / Translation: Emma Geyersbach 

 

 

 

 

 

 

 
Ina Bierstedt, born in 1965 in the Altmark region; left the GDR in 1984; worked and earned her high school 
diploma at the Berlin Kolleg in 1993; studied fine arts at the HdK Berlin under Walter Stöhrer and Katharina 
Sieverding from 1995 to 2001; attended Chelsea College of Arts in London in 1999. 2001–2006: Director of 
Projektraum CAPRI (with Alena Menzel and Bettina Carl); 2010–2025: teaches painting at the Berlin University of 
the Arts (UdK) and the Kassel Art Academy; 2017–19: Visiting professor at the Kunsthochschule Kassel; 2024–25: 
Visiting professor at the UdK Berlin; her works have been shown in countless national and international 
exhibitions and are held in private and institutional collections. The artist lives and works in Berlin. 
  


